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A MOMENT 
SOMETIMES IT’S JUST A FACE,
SOMETIMES A PAIR OF OIL-
STAINED HANDS. THE HONEST
TOIL OF THE PIT STOP. THE
CHEERING MASSES, HUNGRY
FOR EXCITEMENT. ALL OF
THESE IMAGES WERE SYNONY-
MOUS WITH A NEW ERA
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is finger hovers like an eagle over the
button of the camera. Then, seconds
later, with a threatening, thundering

noise, the car comes at him like a bullet. First
it’s just a shadow. The subject itself follows
directly behind. This is the moment! The fin-
ger presses down. The shutter opens for just
1/250 of a second and captures an image
that looks like a painting. A timeless photo:
Jim Clark’s green and yellow Lotus, elongat-
ed, traveling at breathtaking speed, and yet
an image of complete intimacy. 
The Lotus and its driver dive into the next 
corner. Silence. Then a gentle, fluid move-
ment: the young photographer swings his 
Leicaflex over his shoulder and climbs down
from the low curb at the side of the race-
track. He makes for the pits, which are once
again echoing to the all-enveloping orchestral
sound of the engines. Horst H. Baumann
knows he’s got his picture. That was 1963 at
the British Grand Prix in Silverstone. However,
this photographic moment would make histo-
ry. Just two years later, the photo of Jim Clark
was displayed at MoMA, the Museum of Mod-
ern Art in New York. Silverstone, Nürburgring,
and Indianapolis are some of the stops on his
journey in search of the perfect picture. As a
racing photographer, he was part of the mi-
grant family that comprised the racing circus.
Baumann played the role of Harlequin at the
center of the performance. Today he de-
scribes this world as the “flair of the cham-
pagne set.” People loved his spleen and his
taste for the latest technology: Formula 1
World Champion Graham Hill tested a helmet
camera for Baumann and provided him with
exciting photographs of the track such as had
never been seen before. Baumann is full of
energy. The risk of standing right on the edge

of the track and seeing a car turn just a few
meters away from him is part of the job. Bau-
mann witnessed his first race in 1961, the 
24-hour Nürburgring race. Baumann worked
as if possessed and went through an incredi-
ble 20 rolls of film in an endlessly long night
and fast-paced day. “Photography became 
my personal method of perception,” says the
75-year-old today, his face ablaze. While the
listener may be left unsure of exactly what
Baumann means by this, it’s clear what pho-
tography means to him. He gives order to his
world through the lens of his Leica. It is a
world full of fun, full of pride in discovery and
full of artistic power. Baumann has worked for
all the great magazines. From Time to Life,
Vogue to Stern and even Playboy, they all
wanted his point of view. He never retouched
a picture, finding the monotony of darkroom
work just too much. “My pictures are the gen-
uine article, I haven’t played any tricks.” He
was also careful in the way he worked with
color, something brand new at the time, and
used it to create specific highlights. 

hanks to his sensitive eye, his photo-
graphs are always centered on the
moment. Sometimes it is the en-

veloping clear blue horizon that makes the
victory celebrations down below seem almost
incidental, sometimes the faces of the crowd
appear as grainy smudges in the distance,
sometimes it’s just a face, sometimes a pair
of oil-stained hands. The hard yet honest toil
of the pits. The cheering masses, hungry for
excitement. The impartiality of the stopwatch
as a symbol of permanent progress. All of
these images were synonymous with a new
era. Things really took off at that point. Motor
racing became one expression of the belief
that anything was possible. It was this mix-
ture of technical enthusiasm and a love of ad-
venture that was carried in the genes of AMG
from the first day of its founding in 1967. This
love of the sport and of its heroes make Bau-
mann and the Affalterbach brand true soul-
mates. And so we follow the story full-circle
back to the year 1965. Baumann’s famous
photo hangs in the Gallery of Modern Art in

New York. Author and art critic Tom Wolfe
surveys Baumann’s Jim Clark picture full of
wonder. A distorted smudge of green and yel-
low, the Lotus shines out from the picture.
Clark’s helmet protrudes from the car, while
Baumann almost disappears amid so many
New York celebrities. Wolfe’s fascinated gaze
now switches back and forth between the
photo and Baumann, culminating in this com-
ment from the world’s first lifestyle journalist:
“That’s pretty close.” He defers to the master
and expresses in a nutshell his attitude to life:
Horst H. Baumann always tried to be right
there in the thick of things – and very often
he succeeded. 

T

HORST H. BAUMANN

ARTIST, DESIGNER, AND PHOTOGRAPHER, WAS BORN

IN AACHEN ON JUNE 1934. IN 1956, 1958, AND 1960,

BAUMANN SHOWED HIS WORK AT THE PHOTOKINA

SHOW IN COLOGNE, WHERE HE WAS AWARDED

SEVERAL PRIZES. FOLLOWING MANY YEARS AS A PHO-

TOGRAPHER, HE MADE A NAME FOR HIMSELF MAINLY AS

A LIGHTING ARTIST AND NOW WORKS IN DÜSSELDORF

HIS IMAGES FROM THE
EARLY NINETEEN-SIXTIES
OFFER A FASCINATING
GLIMPSE OF THE FIRST
GREAT POP STARS OF
RACING, THE HEROES
OF THE AGE WHEN
AMG’S STAR BEGAN
TO SHINE BRIGHTLY
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STARTING PISTOL
POLITICS, BUSINESS,
TECHNOLOGY: THINGS
TOOK OFF IN THE 1960S.
MOTOR RACING BECAME 
A SYMBOL THAT 
ANYTHING IS POSSIBLE



PERFORMANCE STUDIO
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WHITE STAR
THE IDEA OF AN ALL-WHITE CAR. ERNST-VOLKER NIEWEG, A
HIGHLY CREATIVE AMG CONSULTANT WITH A PASSION FOR HIS
JOB, REALIZED HIS CUSTOMER’S WISHES IN THE AMG PERFORM-
ANCE STUDIO. THE VIRTUOSO COUNTERPOINT TO THE VIRGINAL
EXTERIOR? THE INTERIOR OF THE ML 63 AMG IS SKY BLUE
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rnst-Volker Nieweg has been travel-
ing the world for 20 years – on be-
half of individuality, on behalf of

AMG. Nieweg knows the geography of the
globe as well as he knows the psychological
maps of his customers. The 46-year-old busi-
ness graduate is the first point of contact at
AMG for individual requests in the Perform-
ance Studio. The extravagance of his cus-
tomers manifests itself quickly in the discus-
sions of the configuration of their unique
AMG Mercedes. This dialogue is an important
part of the design process. “Our customers
are at least as extravagant as their vehicles,”
Nieweg knows. 
The idea for the White Star, a completely
white four-wheel-drive, belongs to an AMG
enthusiast from Croatia already known to
Nieweg. His uncompromising order to the
Performance Studio in Affalterbach: The 
external shell of the ML 63 AMG is to be 
completely radiant in “mystic white.” And he
literally means every component, including
chrome parts. The fact that this color isn’t
even available from the factory was the small-
er of the problems, or, more precisely, the
smaller challenge. For Nieweg the individual-
ist, however, only one thing counts: “You can
discuss customer requests, but you can’t re-
fuse them.” Not Nieweg. Not at AMG. 
So much for the exterior. As far as the interior
was concerned, the Croatian customer had
his heart set on a combination of white and
blue – or rather, a soft light-blue.The simpli-
fied, perhaps even crude, method of repaint-
ing was out of the question for Nieweg and
his AMG Performance Studio technicians.
Their self-imposed obligation to perfection
would not allow it. The first step was to take
the basic vehicle apart. The 510 HP ML 63
AMG with its eight-cylinder, four-valve engine,
AMG SPEEDSHIFT 7G-TRONIC and AMG

sports suspension was reduced to its individ-
ual components in order to prepare the sepa-
rate body parts for painting. The specialists
around Nieweg paid special attention to the
chrome parts. Prior to painting, these sensi-
tive components had to be individually pow-
der-coated using a spray-on procedure to en-
sure an adhesive basis for the subsequent
application of color. However, an approach
based on the modular principle was unthink-
able for the artisans of the AMG Performance
Studio, because the application techniques
are not suitable as a template for the next
model. “We confront a new challenge every
time,” emphasizes Nieweg. A unique predica-
ment? Yes, but in a positive way. 

ieweg smiles with satisfaction as he
walks around the car. He glances at
the air intake vents on the hood.

“You can’t just paint over these parts with the
slots, because the underside has to be
sprayed as well.” He continues. “The door
sills are plastic and held in place by clips,
whereas the body is metal. The parts seal al-
most seamlessly, but there can’t be even the
slightest scratch.” But as anyone can see, the
AMG Performance Studio artists have deliv-
ered flawless work. Their masterpiece stands
there, brilliant. The ML 63 AMG gives off a
slight glint of pearl in the sunlight, an elegant,
previously unseen effect. Nieweg touches the
body of the ML 63 AMG gently, as if he wants
to say goodbye.
“We worked on this model for three months,”
he says. It’s certainly possible to grow fond of
a unique specimen like this over that period.
The emotional attachment to the exclusive ve-
hicle was further strengthened in the work for
the interior. Like all the other fabric compo-
nents, the roof lining, for example, is made
from Alcantara, a soft microfiber material re-

sembling suede in terms of its surface char-
acteristics. In order to manufacture a uniform
blue in the interior, it was necessary to con-
sider the various surface structures and re-
flective properties of Alcantara, leather, and
metal. In the end, the entire interior of the 
vehicle exudes a consistent light blue, which
calms in almost meditative fashion, assisting
concentration without subduing the driver
into sleep. The AMG Performance Studio 
specialists are used to quite a lot of de-
mands. One customer gave them a piece of
blue terrycloth as the color sample for the 
interior. “Of course we accepted that, no
problem,” says Nieweg. Therein lies the 
singularity of the AMG Performance Studio:
Making ideas a reality. But his simple, accom-
modating answer contains the real core of
the AMG Performance Studio. When you look
at the body of the car, you’d never suspect all
the technical work, all the effort of the crafts-
men, or all the creative exertion. And this is
also Ernst-Volker Nieweg’s secret. Remark-
ably reserved on the outside, he is a true indi-
vidual in terms of his professional dedication.

E

TEXT THOMAS SCHULZ   PHOTO M. BOLSINGERTHE PRINCIPLE OF THE PERFORMANCE
STUDIO: MAKING IDEAS A REALITY.
THE PERSON LOOKING AT THIS
ONE-OFF MODEL FROM THE ML 63 AMG
PERFORMANCE STUDIO MAY BE FASCI-
NATED BY THE RADIANCE OF THIS
MYSTICAL WHITE CAR, BUT HE CAN
ONLY GUESS AT THE CREATIVE EFFORT
THAT WENT INTO ACHIEVING IT

ERNST-VOLKER NIEWEG

THE 46-YEAR-OLD IS A BUSINESS GRADUATE. HE IS

THE FIRST POINT OF CONTACT IN THE AMG PERFORM-

ANCE STUDIO WHEN IT COMES TO INDIVIDUAL

REQUESTS FROM AMG CUSTOMERS ABOUT COLORS,

MATERIALS, INTERIOR FINISH, AND SO ON. WHERE OTHER

PEOPLE SEE PROBLEMS, NIEWEG FINDS SOLUTIONS

N



       

www.KWsuspensions.de telefon: 07971.9630-0 · fax: 07971.9630-191 · info@KWautomotive.de
Schweiz: tel.: 041.7981105 · fax: 041.7981106 · info@KWautomotive.ch



VISION



GIFTED & GREEN
SWISS CAR DESIGNER STEPHANE SCHWARZ HAS SWAPPED THE STREET FOR THE SEA,
DESIGNING A SUPERLATIVE ECO-FRIENDLY YACHT

omeday, said Andy Warhol in one of
his dry observations on the future,
“all department stores will be muse-

ums and all museums will be department
stores.” The interfaces between art and con-
sumerism are precisely the home turf of star
designers like Stephane Schwarz. The Swiss
designer was one of the first European studio
bosses at Nissan, where he spent 14 years,
divided between Tokyo and London, develop-
ing the signature style of the Japanesecar
manufacturer. Once he had playfullyfilled the
gap between the conventional charm of a sta-
tion wagon with the aggressive touch of an
SUV with the Qashqai, he left Nissan and set
up his own business in London. 
This was a good decision for many of the
world’s other aesthetic puzzles that are just
waiting to be solved. “Design needs dissatis-
faction,” says Schwarz, who never wanted to
get tied down to designing cars. It cries out
for mobility and for the future. As it is, though,
life has enough building sites; mostly things
either look good and don’t work, or vice ver-
sa. The increasing complexity of technical
processes demands a new self-confidence
from designers who “need to bring solutions
to the future” as Schwarz puts it. “It’s as if
someone had spread millions of jigsaw pieces
all over the world and no one can put them
together. Our task will be to assemble the
pieces in the hearts and minds of people.”
The fact that design not only supports the 
development of a product, but can also deter-
mine its properties is something that the 
43-year-old emphasizes to his students at the
Royal College of Art in London. 
However, to come up with ideas that no one
has ever thought of before, you need courage
and freedom. “The greatest enemy of the de-
signer is avarice,” says Schwarz. “That’s why
innovations tend to be something exclusive.”

And that’s why the trained automobile design-
er values AMG so much. AMG stands for ulti-
mate performance paired with quality at the
highest level.” Because the design also re-
flects the wishes and attitudes of the pur-
chaser, Schwarz believes there is a huge po-
tential in the luxury segment for extending
the sphere of social responsibility. “Con-
sumerism, luxury, and ecology do not have to
be mutually exclusive,” he states. On the con-
trary. As well as conventional categories such
as form and function, sustainability and envi-
ronmental responsibility also play an increas-
ingly important role for him. 
Like all designers, Stephane Schwarz is also a
bit of an inventor, someone who is always
looking for a better way to do something.
Take luxury yachts, for example: “When you
take a look around the harbors and bays, you
come across uninventive monotony. This is
despite the fact that the owners place enor-
mous importance on exclusivity, comfort, and
privacy.” Yet the market is limited to floating
five-star hotels in which the owners rarely
find the privacy and relaxation they seek.
“The bigger the yacht, the more people you
need to run it.” 
The prototype for a new generation of luxury
yachts developed by Schwarz is named Ikko
and is a 21st-century vision in a Formula 1
look, paired with an all-embracing extrava-
gance. The concept for the 125-meter high-
class pentamaran is based on a substructure
developed by BMT Nigel Gee, which is stabi-
lized on all sides by outriggers like a Polyne-
sian fishing boat, and whose hydrodynamism
reduces fuel consumption, even at high
speeds. 
Named after Schwarz’s favorite Japanese de-
signer Ikko Tanaka, the yacht represents a
new school of free thought. “I’m not a mem-
ber of the Greens, but I want to live in a green

way wherever possible,” says Schwarz. Com-
puter-controlled networks will make work easi-
er onboard the Ikko, cutting the number of
crew members required, thereby protecting
the privacy of the owners. The electricity re-
quired for the numerous technical features
found onboard will come from surface-treated
solar cells, among other sources. The mega-
yacht offers high-tech luxury on four decks
with generously proportioned cabins, private
balconies, individually adaptable saloons, and
a pool. Under the helipad is a lounge measur-
ing almost 400 square meters with a breath-
taking 360-degree view and a glass floor.
Schwarz is in talks with several shipyards who
are interested in supplying the Ikko to poten-
tial customers. It’s likely that they won’t have
to wait long for interested parties who are
looking for a luxury eco-friendly yacht that is
also part of design history. 

S
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DRIVING ACADEMY

LUIS FREIRE, THE MAN WITH NO PULSE: 

"DRIVING SAFELY IS MY FIRST PRIORITY.

BEING ABLE TO ADD SPEED ADDS TO THE FUN
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ovember in Andalusia. The As-
cariracetrack remains, for the mo-
ment, in the warm light of the winter

sun. Untouched. Until now, the Saturday has
been far too quiet on the private racetrack
near Ronda. All of a sudden, a deep rumbling
can be heard. A rumbling that swells stronger
and stronger, finally erupting in an ear-pierc-
ing, howling, wonderfully raucous explosion.
Welcome to training for the final two heats of
the 2008 AMG MASTERS Sports Trophy. With
a short, satisfying thud, a car door falls into
place. The AMG Mercedes SLK 55 Black 
Series is ready to go. At the wheel: Daniel
Stalder. The task the Swiss has been as-
signed by his instructor? Get to know the
track. Four hundred horsepower pushes the
coupe forward powerfully as Daniel approach-
es the first chicane. He breathes heavily. He
knows that he has the first part of the 5.4-
kilometer track behind him. But he also
knows that 13 right-hand turns and 13 left-
hand turns are about to shoot towards him
without respite. Ascari doesn’t do straight.
Pylons along the 12.2 m wide asphalt strip
mark the brake points and crowns of the nu-
merous tight turns. Still, curbs and enormous
safety zones provide safety. 
Only the best drivers come to Ascari, drivers
who can really control their car and who ex-
pect more than just speed. Sixteen men and
one woman are taking part in the final of this
race series. “Let’s be honest,” says instructor
Hari Proczyk, “some of them are too good
even for this. They have got to the stage
where they can almost do more than the
cars. And that’s really saying something.” 

roczyk, an Austrian and a successful
racing driver, knows the Grand Prix
tracks of the world. Is the defending

runner-up of the German Mini Challenge sur-
prised at the pace of the hobby drivers? “Well
no, actually – I trained the best of them,” he
says, grinning. The instructors have a kind of
inside competition to see who will have the
winner in their training group. Ralf Köllges is
leading the field confidently after four heats.
But sometimes he simply wants too much; he
wants to be even faster. “If you want to give
110% in the first training, you won’t have any-
thing left for the race, and neither will the
car,” says Hari. Ralf is the defending cham-
pion, having won the AMG MASTERS Sports
Trophy in 2007. When he learned, after his
overall victory last year, that his first prize
was to drive the current German Touring Car
Championship vehicle from AMG, he cried
with joy. The other drivers rejoiced with him.
This year, the burden of being favorite seems
to have been a little too heavy. That’s why
Ralf’s knee is now injured. “Doc Schmitt,” aka

Markus Schmitt, is to blame. Doctor Schmitt
is a race doctor, and has been the doctor for
many drivers racing with a star on the hood
since 1976. Schmitt loves the German Touring
Car Championship, dotes on the drivers, and
knows very well that regardless of the class
of driver, in the cockpit one thing counts
more than anything else: fitness. While train-
ing continues on the track outside, the grey-
haired doctor with the smoky voice holds
forth on heartrates in the pit lane: “In races,
some drivers have heartrates over 190. That’s
terribly high,” says Schmitt, and explains that
the peak figures don’t appear on the fast
straights, but rather in the turns. “That’s why
Ascari is so hard on the drivers. Only turns,
hardly any straights. There’s only tress, you
don’t get a chance to relax.” All drivers in the
AMG MASTERS Sports Trophy wear heartrate
monitors. Everything is recorded and evaluat-
ed in the evening. “Then I can see exactly
who is fit and who isn’t,” says Schmitt.

he doc looks over his glasses at the
laptop monitor in pit 5 of the Ascari
Race Resort. Jagged lines. Phases of

extremely fast heartbeats alternate with read-
ings just above the level of relaxation. The
question is: How long does it take for the
pulse to recover? If it takes too long, some-
thing is wrong. “I took Ralf aside at one point
and told him he could be even faster, if only
he was in better shape.” Ralf Köllges took the
medical advice, and began jogging and cy-
cling. Twenty kilograms of body weight disap-
peared. Then a car came out of a parking
space, and Ralf and his bike landed first on
the hood, then on the asphalt, and ultimately
in hospital. All that just weeks before the final
races! Up until just prior to this final week-
end, it wasn’t certain whether he would even
be able to compete. Now Ralf is cutting his
laps, followed by another CLK 63 AMG Black
Series, which appears to glide through the
turns of Ascari. With remarkable speed, ad-
mittedly. At the wheel: Luis Freire, business-
man from Portugal. “Luis is quite a unique
case,” Doc Schmitt remarks. “He has practi-
cally no pulse at all.” The black-haired man of
around 50 years of age wears a comfortable
pot belly. When he speaks, he does so quietly
and with certainty. His dark eyes rest on who-
ever he is talking to. For all his calmness,
however, Luis immediately commands re-
spect. When he talks, people listen to him.
Automatically. “Luis is kind of a textbook ex-
ample of how stress impacts on circulation.
He simply doesn’t let anything stress him,”
laughs Doc Schmitt. Luis comes into the pits,
chatting in a relaxed manner with the KW sus-
pension expert. Things aren’t quite right with
the front axle. No problem. Mechanics bustle

ASCARI
DOESN’T

DO
STRAIGHT

SOME DRIVERS WANT
MORE THAN JUST SPEED.

A VISIT TO THE AMG
MASTERS SPORTS TROPHY

IN SOUTHERN SPAIN
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HOW FAST AM I?
WHAT IF I GET STUCK IN
TRAFFIC?
WHAT LAP AM I ON? THOSE
WHO MISCALCULATE OR
DRIFT FROM THE RACING
LINE CAN INCUR HEAVY
PENALTIES
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about his car. A short time later, he gets back
in, helmet on, and races off. The run is unex-
ceptional, despite the demanding track. Luis’
car is practically always on the racing line. “I
like to drive safely. I enjoy the fact that I can
be fast at the same time. But it’s not that im-
portant to me,” says Luis. “The people here
are far more important. He has completed
more than 30 training sessions. “For me, the
AMG training events are like coming home.” 
The car oversteers slightly as it pushes
through the turn. Luis corrects it skilfully,
with small movements on the steering wheel,
continuing to talk uninterrupted. “When I had
to go to California recently, for example, the
first thing I did was call Scott Preacher, our
US boy here, to get a few traveling tips.” Luis
also stays in touch with other drivers, such as
Athanasios Ladas from Greece, and the Briton
Ed Strickland.

oming home: All the other Sports
Trophy drivers feel the same way as
Luis. They give no quarter on the

track, but by lunchtime at the latest they are
all deep in conversation extending well be-
yond what is happening on the track. Scott
Preacher, the American, towers above them
all at 210 cm. The advertising guru from At-
lanta, Georgia, bends down low to Antoinette
Ang from Hong Kong. The graceful power-
woman clearly feels comfortable among all
the “big boys.” She calls Scott at least once a
month. Sometimes for professional matters
and sometimes privately, just to say “hello.”
In the afternoon, red flags are suddenly
waved. Something must have happened on
the track. It soon becomes clear. Ralf seems
to have experienced problems on a bend. In
the pits, the AMG mechanics decide that the
CLK won’t be driven again, for safety reasons.
The spare car is put into action. Ralf is able to
return to the track after just a few minutes,
but an entire day of work on the right setup
has been for nothing. Ralf now has to return
to the pits after almost every training lap to
correct tire pressure and to adjust the shocks
to the track. A real competitive disadvantage.
“It’s my own fault,” says Ralf, shrugging his
shoulders. The self-made man from
Mönchengladbach, in the Lower Rhine region,
has a company which produces tools for the
manufacture of screws. Some of these
screws are currently orbiting the earth with
the ISS, while others hold giant marine diesel
engines in place. He is a “passionate con-
structer, absolutely obsessed with technol-
ogy,” he says. Ralf Köllges demands high per-
formance from his employees, and from
himself. He enjoys being the best. But he
doesn’t take himself too seriously. He laughs
a lot, approaches the others, and enjoys it

when they tell him about their children. Work
is not an issue either. Over the whole week-
end, not a single mobile phone rings – not for
any of the participants. They are all switched
off. 
It is Sunday morning. The day of reckoning.
Two final races. Thoroughly prepared Black
Series AMGs stand ready, each one adjusted
perfectly to its driver. But instead of the wild,
roaring start, the race seems quite unspec-
tacular. Which is partly due to the fact that
continuity is a key aspect of the AMG MAS-
TERS Sports Trophy: Every driver records a
reference lap, and then has to meet this time
exactly in the following laps. In addition, there
is a previously determined lap, which the driv-
ers must complete as quickly as possible.
This leads to a number of considerations:
How fast am I? What if I get stuck in traffic?
What lap am I on? Those who miscalculate, or
deviate too far from the racing line, can incur
heavy penalties. Clean and concentrated driv-
ing – that’s the aim of the competition. It’s
not the checkered flag that announces the
winner, but rather the final analysis of the fig-
ures on the computer. 

t’s over. The AMG MASTERS Sports
Trophy 2008 has been raced and
won. The family of drivers gathers in

front of the podium full of tension. Daniel has
come in third, celebrating at the top of his
voice, in a thoroughly un-Swiss manner.
“Amazing, just amazing,” shouts the man with
the jumping milker on his red T-shirt. Second
place follows on cue – and on crutches.
Changing vehicles cost Ralf Köllges penalty
points. In spite of that, he managed second
place. He can’t believe it! Tears in his eyes.
He jumps up, hugs Hari, and can barely reach
the podium for so much backslapping. And
the winner’s cup? This year it goes to the US.
Scott Preacher has won! The tall man is
standing a bit further back. His celebrations
are quiet, he is visibly surprised. He wanders
forward, as if in a dream, right to the top of
the podium. The winner. The Star-Spangled
Banner, the US national anthem, is played.
The instructors move to safety before the
obligatory champagne showers. Ralf doesn’t
have a chance, and ends up with the lion’s
share of the sparkling wine all over him. He
pours the rest of his bottle over his curly hair.
He’ll be sticky and sweet-smelling until his
shower afterwards.
The others don’t care how he smells, that
he’s sticky and completely soaked: they sim-
ply want to give him a hug. And Luis? He qui-
etly drove his way well up towards the front:
Fourth place. He is satisfied. In spirit, howev-
er, he is already back in his car – this time in
his own AMG. He has to leave shortly, back to

Portugal, as his 17-year-old son accompanied
him to Ronda and has to go back to school to-
morrow. “It’s important,” says Luis in a tone
that allows no objection. The first thing for
everyone else is to relax after all the hard
driving work. The evening belongs to the par-
ty of people who simply get on unbelievably
well. Because they have gasoline in their
blood, and because they are as addicted to
the AMG Driving Academy as they are to their
own AMG at home. The next day, they are all
back home. In Hong Kong, Russia, Greece,
Great Britain, and Mönchengladbach. The
weather in Andalusia will change. It is sup-
posed to get cold and wet. The heroes of the
AMG MASTERS Sports Trophy won’t see each
other until the coming June. And as happens
every year, one new face or another will join
the circle in 2009. In the company of Ralf,
Scott, Luis, and all the others, the “additions
to the family” will not only experience exciting
races, but will also be able to have a whole lot
of fun with like- minded people. 
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PHASES OF EXTREMELY
FAST HEARTBEATS ALTER-
NATE WITH READINGS
JUST ABOVE THE LEVEL OF
RELAXATION. THE QUES-
TION IS: HOW LONG DOES
IT TAKE FOR THE PULSE
TO RECOVER?



“IT’S JUST ONE CURVE AFTER ANOTHER, HARDLY ANY STRAIGHT 

SECTIONS. YOU DON’T GET A MOMENT TO RELAX.”
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ARCHITECTURE
A WORLD OF LIGHT AND SHADOW
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THIS IS WHERE ASIA AND EUROPE COL-
LIDE, WHERE THE AUSTERITY OF THE WEST

MEETS THE INFINITE VARIETY OF THE 
EAST: MOSCOW, A MELTING POT OF

MODERNISM, IS REINVENTING ITSELF.
TOGETHER WITH THE DESIGN ICON G 55
AMG, WE UNDERTAKE A VOYAGE OF DIS-
COVERY IN A NEW LANDSCAPE OF RUSS-
IAN ARCHITECTURE. THIS IS A JOURNEY 
BETWEEN OPULENCE AND SIMPLICITY, 

POETRY AND HIGH DRAMA
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ANDREY V. BOKOV

ANDREY V. BOKOV PRESI-

DENT OF THE RUSSIAN

ACADEMY OF ARCHITEC-

TURE IN HIS LOFT ABOVE

THE ROOFTOPS OF

MOSCOW. A NATIVE 

MUSCOVITE, HE BELIEVES

IN AN INDIVIDUAL, 

LOCAL BUILDING STYLE
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t’s not hard to pick out Moscow from
space – this city really lights up at
night. Moscow is a town with two

faces. By day, tens of thousands of cars wend
their way through the broad, mostly gray
streets. By night the buildings light up as if
the city had just put on a string of radiant
pearls, reflected in the waters of the Moskva,
the river that gave Moscow its name and that
flows through the metropolis like a sinuous
backbone. The Moskva also flows past a new
chapter in the almost one-thousand-year-old
history of the city. It embraces Europe’s
largest building site, Russia’s future business
center. This gigantic modern office landscape
consisting of glazed columns and reflecting
cubes is known simply as The City. This was a
controversial project from day one, which in
Russia means that it was the subject of much
heated debate. “In essence there are just two
kinds of architecture,” summarizes Julian
Jusim, architect, artist, and our guide for the
day as we take an architectural journey
through the heart of Russia. “The first kind I
call democratic architecture that is open to
the observer and monumental. The second is
dictatorial architecture that is designed to
create anxiety.” For him Moscow City is unde-
mocratic: “All the glass seems to signal open-
ness at first glance. However, in fact this is
the external skin of a world that is hermetical-
ly sealed off from its surroundings and from
the people.” 
The City certainly polarizes opinion. It gar-
ners applause from those who look forward
to the future and who interpret the construc-
tion of the tower blocks on the banks of the
Moskva as a visible sign of a strong, modern

Russia. They see Moscow being restored to
parity with Paris, London, and New York. Crit-
icism has come from those who do not want
to see Russia become a carbon copy of the
western economic model. This group obvi-
ously includes Julian Jusim among its num-
ber. His drastic, somewhat exaggerated judg-
ments are the words of a man who is
fascinated by Moscow, perhaps because he
left the city of St. George the Dragon Slayer,
the patron saint of Moscow, more than 20
years ago. 

ulian Jusim (62) was born in Samara,
on the banks of the Volga, grew up in
Moscow, and now lives in Germany.

The love of a woman enticed him away from
his first great love, Russia’s capital city. Julian
tells his story with an intensity that is typical
of people here. A short, simple question al-
most always opens up an impressive world of
fables, words, and picturesque experiences.
Stories so full of passion and enthusiasm that
only a Russian could tell them.

Words are important here. Thus, after 24
hours in Moscow, it is hardly surprising that
our chauffeur does not simply take us where
we want to go. It always takes a few minutes,
sometimes longer, before we move off. The
man at the wheel just loves a good argu-
ment. Sometimes he asks why we are taking
photos in the new city (“It’s really not very
nice there.”) and sometimes he considers
the route we want to take too difficult (“It’ll
be traffic jams all the way in that direction.”).
Perhaps the need to have one’s say is a left-
over from the old socialist days, a world in
which everyone was equal, in theory at least.
But perhaps the reason is simply that our
driver is well aware that we need him. Driving
in Moscow is a black-and-white affair. You 
either wait, and wait, and wait in traffic jams,
sometimes on highways three or four lanes
wide, or you bowl across the city at furious
speeds that frequently exceed 100 kilome-
ters per hour. If you don’t know what you’re
doing here, you’ll soon find yourself hope-
lessly lost.

ecause our chauffeur finally decides
to start the engine, Julian Jusim can
finally take us to see the seemingly

endless complex of buildings that comprises
a huge cardiac clinic. “I built this part here –
back in the day.” Thousands of windows, sev-
eral stories high, with a façade that looks like
it should be measured in kilometers rather
than meters. Impressive, just like everything
else here in Moscow. A little later, just before
we reach our destination, we pass the press
center for the 1980 Olympic Games – archi-
tectural clarity, very graphic and, of course,
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RUSSIA’S CAPITAL IS 
DOMINATED BY THREE

EPOCHS: THE EXTREMELY 
CLASSICAL TSARIST 

STYLE, THE SOCIALIST 
ICING-SUGAR STYLE 
WITH ITS HIGH-RISE 

BUILDINGS, AND 
THE KITSCH POMP 

OF CONTEMPORARY 
ARCHITECTURE
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THE BUILDINGS OF THE SOCIALIST ERA ARE CHARACTERIZED BY A PURELY VERTICAL

URGE, REACHING UPWARDS LIKE ROCKETS



AMG 2009 99



100 AMG 2009

JULIAN JUSIM

BORN IN RUSSIA, TODAY

HE LIVES IN GERMANY

AND WORKS AS A PAIN-

TER AND ILLUSTRATOR OF

CHILDREN’S BOOKS. THE

TRAINED ARCHITECT’S

FASCINATING BUILDINGS

ARE HIS LEGACY TO MOS-

COW, HIS NATIVE CITY



AMG 2009 101

very big. This is another impressive building
that is part of Julian’s legacy to his city. Julian
is an aesthete who learned to think big, the
absolute antithesis to his present work. Julian
Jusim now illustrates children’s books, draw-
ing finely detailed works of art for the appre-
ciation of children. Thanks to Julian’s con-
tacts, we get to meet Aleksandr Skokan, a
member of a family of great Moscow archi-
tects and, now in his sixty-six-year, something
of a character himself. Kindly, but with deci-
sive absolutism, he contradicts the dramatic
critique of his friend Julian of the architecture
of Moscow’s business city: “I like the archi-
tecture. The buildings behave like individuals
who are deep in conversation – it’s great.”
Their great height makes them seem like bas-
ketball players stopping to bat the breeze. 

lthough he likes the design, in the
next breath he pours scorn on the
poor choice of location for the new

office city. Skokan forecasts total traffic
chaos. Already, before all the tower blocks
are finished and with the offices still unoccu-
pied, the atmosphere around the business
city is one of pure panic. It seems that traffic
jams will be the default. 
Skokan would have preferred to see a number
of separate centers. This would best corre-
spond to Moscow’s basic layout. Alexandr
Skokan believes that existing buildings should
be incorporated in the plan. This attitude is
also an argument in favor of a sensitive ap-
proach to architecture: “We live in a time of
change and should be careful with what we
are left with.” We should preserve the best of
the old and enrich it with the new, he feels.

e debate the issues in Skokan’s ar-
chitectural practice. Whole districts
are being planned and realized by

him and his team of over 40 employees. He is
currently working on a district of Omsk. The
distance of 2,555 kilometers from Moscow to
the Siberian city seems enormous to us, but
from Skokan’s perspective Omsk is practical-
ly just around the corner. We learn what it
means to think in Russian dimensions: every-
thing is relative in this gigantic country. This
is just as true for traffic as for geographical
distances. Normally the scene of an infernal
chaos of excessive speed, endless traffic
jams, and aggression, the streets are quiet
today. That’s because it’s a national holiday
here. Everything is opulent in Russia, even
the tranquility. Regardless of whether we’re
talking about buildings or cars, “It’s all a
question of scale,” explains Aleksandr. Car
design is having an increasing influence on
architecture, he continues. “In the old days
architecture was regarded as the pinnacle of
the arts, but these days the new kids on the
block are teaching their elders a thing or
two.” Which is a rather poetic way of saying

that automobile design has taken on a lead-
ing role in determining the way our world is
organized. 
The proof of this is both simple and plausible:
“Beautiful car designs can always be com-
bined with classical buildings – they are the
perfect pairing.” Modern architecture fre-
quently interferes with the image of car and
building, particularly when the buildings are
as overloaded and exaggerated as is fre-
quently the case in Moscow. 
“Modern architecture should be mobile, that
would be the best solution. If necessary, you
could simply tow it away and scrap it,” smiles
Aleksandr as he says goodbye, watching as we
leave in a piece of automotive architecture that
perfectly matches the clear graphic lines of his
contoured office complex, the G 55 AMG.

ur car’s paintwork is white – still.
The choice of car is no coincidence.
That’s because even after 30 years

the Bauhaus architectural style of the G Class
is still bang up to date. The contours of the 
G 55 AMG are still very much part of the
21st century. This form has a timeless quality.
Here, in the middle of a sea of dark automo-
biles – black is obviously the “in” color for
Muscovites – we surge majestically forward
in our car as if on the crest of a billowing
white wave. 
Not that the boxy shape of the G 55 AMG is a
rare sight here; Moscow seems to be the per-
fect environment for this car, judging by the
surprisingly frequent sightings of this fairly
exclusive automobile between Lenin Prospect
and Pushkin Square. The size of the G popula-
tion indicates that Moscow’s drivers are very
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IN THIS CITY WE GET 
TO KNOW NEW RUSSIAN

DIMENSIONS. HERE 
EVERYTHING IS NOT 

JUST VISUALLY BIGGER, 
IT’S ALSO SOMEHOW
MORE INTENSE AND 

MUCH MORE PASSIONATE.
UNFORTUNATELY, 

THE SAME APPLIES TO 
THE KITSCH
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fond of this particular model. The Russians’
love of the clear, almost purist lines of the 
G Class body is all the more surprising when
you consider that its austerity and simplicity
differ so much from the ubiquitous over-the-
top style currently in vogue here. 
The popularity of the G 55 must have some-
thing to do with the attraction of opposites.

his is a thought that Andrey V. Bokov
would not just contradict, but would
actually wipe out entirely. Sixty-sev-

en-year-old Bokov is the President of the As-
sociation of Russian Architects. He advises
Moscow’s mayor and has a firm hand on the
reins when it comes to the design decisions
made in the country. This is a man who is full
of energy and full of soft-hearted sentimental-
ity, the embodiment of the Russian soul. He
speaks with the same vehemence when criti-
cizing the glass structures of Moscow City as
imperialistic architecture that seeks to im-
pose the Anglo-Saxon business style through-
out the world irrespective of established
practice as he does when enthusing about
the time he spent as a young architect in
Western Europe; one of his best-loved teach-
ers was Sir James Frazer Sterling. Sterling’s
most important building, the “Neue Staatsga-
lerie Stuttgart,” is generally agreed to be his
masterpiece and is situated just a few kilome-
ters away from AMG in Affalterbach. This
building unites numerous quotations from re-
gional and cross-regional styles, as well as
from examples of significant historical archi-
tecture. 
Seated at the table in his somber office in the
impressively renovated and extended head-
quarters of the Association of Russian Archi-

tects, Andrey argues for an indigenous,
specifically Russian approach, even if this is
currently expressed mainly in excess and ex-
aggeration.

aving spent a lot of time abroad, this
senior Russian architect is happy to
defend local solutions. That’s why he

has so much sympathy for the young Chinese
architects. He is particularly aware that China
has had the same experience as Russia. The
first new buildings to be constructed there
were glass palaces in the western style. But
now Andrey sees signs of an improvement.
“The young Chinese designers are character-
ized by a local style, a decisive reaction to the
huge number of soulless glass façades that
originated in the studios of the big western
architects.” 
Some time later, in his private loft in an his-
torical building high above the rooftops of
Moscow, Andrey Bokov draws our attention to
Portugal and Alvaro Siza, whom he regards as
the genius of the present age. “He creates
poetic buildings without the need for absolute
high-tech.” It is hardly surprising that Siza
likes to use regional references in his build-
ings. Nor is it surprising that his work fre-

quently quotes from the Bauhaus period.
Likewise, it is equally unsurprising that An-
drey should savor the moment when he
catches sight of our G 55 AMG downstairs at
the front of the building. His aim is to create
buildings like this car. “Buildings that serve
people, even just in terms of their appear-
ance.” 

n the return journey from the idyllic
surroundings of the historical build-
ings to our hotel next to the Kremlin,

the words we have heard still echo in our
heads like a soundtrack to the structures we
see around us: socialist confectionery, tsarist
opulence and, again and again, kitsch mod-
ernism. And here we are in the middle of it
all, safely stowed in our steel icon. A satisfy-
ing example of Bauhaus architecture on
wheels. Thank you, G 55 AMG. 
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IN TIMES OF CHANGE IT’S
IMPORTANT TO BE CARE-
FUL WITH THE VALUES OF
THE PAST, OTHERWISE WE

WILL SWEEP AWAY THE
WORK OF EARLIER ERAS

THAT WILL ONLY BE
MISSED TOMORROW,
WHEN IT IS TOO LATE
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ALEKSANDR SKOKAN

SCION OF A FAMOUS

FAMILY OF MOSCOW 

ARCHITECTS, HE PLANS

ENTIRE CITY DISTRICTS,

ALWAYS TRYING TO 

PRESERVE WHAT 

ALREADY EXISTS



AFFALTERBACH IS EVERYWHERE
WHERE TRADITION MEETS MODERNITY, WHERE PEACEFUL FORCE
COLLIDES WITH EXPLOSIVE DYNAMISM, THE S 63 AMG WILL ALWAYS
SEAMLESSLY FORM PART OF THE ACTION. HERE: ON THE L’ASSUT DE
L’OR-BRIDGE IN VALENCIA, DESIGNED BY SANTIAGO CALATRAVA
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POWER, EXCLUSIVITY AND DYNAMISM

AMG – the highly distincitve sound of these three letters is familiar 

to every automotive enthusiast. 

This company, established in 1967, aquired its image as a professional

tuner through spectacular motor sport successes and 

powerful Mercedes vehicles and is seen as the pioneer of this entire 

line of business.

The book grants extensive insights into the design and development work.

With contributions from Eric Clapton and Mika Häkkinen.

        



Real men wear their 
antlers round their wrist.

Big Ingenieur. Ref. 5005: No matter what your reasons for being out in the wild, 
this watch will ensure you remain on top. The stainless-steel case is built to 

 withstand any struggle for territory and to protect the impressive creation inside: 
the largest automatic movement manufactured by IWC, with Pellaton winding 
and a seven-day power reserve. All in all, a watch you can wear with pride. 
Even if you didn't need to go hunting to bag it. IWC. Engineered for men.

Mechanical IWC-manufactured movement |  

Pellaton automatic winding system (figure) |  

Seven days’ continuous running |  

Power reserve display | Date  

display | Antireflective sapphire  

glass | Sapphire-glass back cover |  

Water-resistant 12 bar | Stainless steel

“Poser!”

IWC Schaffhausen, Switzerland. Germany: +49 89 55 984 282. Switzerland: +41 52 635 65 65. Austria: +43 1 532 05 800. www.iwc.com.

       


